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ROSENTHAL’S ELAINE “NOT LOST” 

Through Mr. Raymond Perry of Chicago 
it is learned that the well remembered 
painting “Elaine” by the late Toni Rosen- 
thal, which, on the authority of the N. Y. 
‘Tribune,” the Art News stated in an article 
in its issue of Jan. 19, had been lost—so 
far from being lost, has a prominent place 
on the walls of the Chicago Art Institute, 
and is thus listed in the Institute’s catalog 
of its permanent possessions—No. 536— 
Rosenthal, Toni E. (American), “Elaine” 
signed Toni E. Rosenthal, Munich, 187—, 
canvas 37% in. x 61 in. Presented by Mrs. 
Maurice FE. Rosenthal, 1917, 


W. A. CLARK GIVES $5,000 TO ART 
For the encouragement and development 
of American art, ex-Senator William A. 
Clark has given the Corcoran Gallery $5,000 
for prizes to artists at the seventh exhibi- 
tion of contemporary American oil paintings 
to be held in December next in Washington, 
The Corcoran gold, silver and bronze 
medals and honorable mention certificates 
will accompany cash prizes of $2,000, $1,500, 
$1,000 and $500. Ex-Senator Clark’s total 
gifts for this purpose aggregate $31,000. 


HUNTINGTON BUYS BRONZES 


[It is currently reported in art circles that 





SHEPHERD’S ART AT LOTOS CLUB 


Those were indeed privileged guests who 
were permitted a view of a selection of 
Barbizon, modern Dutch and American 
paintings from the collection of Mr. James 
G. Shepherd, shown on Saturday evening | 
last and on the two days following at the 
Lotos Club. Again it has been a pleasure 
and a satisfaction to notice in this, as in 


the estimable selection of Mr. Gallatin’s pic- | 


tures now shown at the Bourgeoi’s Gal- 
leries, that side by side with the fine produc- 
tion of leading European masters, those 
American artists represented, sustain the 
high standard of achievement and contri- 
bute considerably to the sum of attraction. 

In Mr. Shepherd’s collection, J. Francis 
Murphy, especially, in six canvases of ex- 
tremely beautiful quality, holds most hon- 
orably to the glory of the American land- 
scape school. His famous “Indian Sum- 
mer,” with its golden haze, brilliant sky, 
wisp of cool smoke, rising out of the blaze 
of autumn foliage, its faint touch of crim- 
son, a climax to the symphony in gold, all 


|}accomplished with a technique as nearly 
| flawless as any possessed by a living painter. 


'Then that second 


the two heroic bronze animal groups, “The | 


Boar Hunt” and “The Stag Hunt,” by Hou- 
zeau, of the French school, sold at the 
Fletcher-Williamson sale, at the American 
Art Galleries, last week, to Duveen Brothers 


for $17,000 each, or $34,000 for the two | 


groups, after a round of spirited bidding, 
have been secured by Mr. Henry E. Hunt- 
ington for his country estate at San Gabriel, 
Cal 

30th groups are replete with action and 
admirably adapted for garden ornamenta- 
tion. “The Stag Hunt” is signed ‘“‘Houzeau” 
and dated 1680. The other, “The Boar 
Hunt,” also bears the signature of the sculp 
tor, and is dated 1681, a year later 


ART SCHOOL IN MADRID 


In the art school which is to be estab- | 


lished in Madrid on the lines of the Villa 
Medicis at Rome, England, as well as 
France and America, is to be represented 
by a villia. Here presumably art classes will 
be conducted under English teachers. It is 
to be named the Villa Murillo, the name of 
the Villa Velasquez being chosen by King 
Alfonso for the institution as a whole. Free 
art training will be given to budding artists 
and the school will act as a sort of con- 
tinental centre for artists of all nations. 
The scheme is a most interesting one and 
should have valuable results. 


“PAINTERS” ELECT OFFICERS 


The Society of Painters held its annual 
meeting Monday eve. last, at the studio of 
Miss Harriet Phillips, 39 W. 67 St. This 
is the new society which held its first ex- 
hibition at the time of the watercolor show 
last autumn, 


At Monday’s meeting the following of 
ficers were elected: Pres., Mrs. Emma Lam- 
pert Cooper; vice-pres., Mrs. Elizabeth 
Watrous; corre. sec., Miss Alethea Pratt; 
rec. sec., Miss Maria Strean; 
Harriet Phillips. The society is limited to 
a membership of 50 
now consists of 25 men and 25 women. 
Ihe reports read at the meeting show the 
society to be in a successful condition. 

The collection of pictures shown at the 
Watercolor Club display is now on exhibi- 
tion at the galleries of the Lowell Art Assn., 
Lowell, Mass. 


A COPLEY PORTRAIT FOUND 


Che recently discovered portrait by J. S. 
Copley, owned by Curtis & Cameron, of 
3oston and reproduced on_this. page, is 
approximately 28 x 36 in. in size and in good 
preservation. It represents Capt. St. Quen- 
tin, of the British Army, at full length, in 
uniform with scarlet coat and cockade hat. 
He stands beside his horse. The back- 
ground is mainly of trees over a mellow 
brown tone. In the middle background 
there is a very interesting treatment of 
light, which is effective in setting off the 
figure of the Captain. In this connection 
it may be interesting to recall the portrait 
group of the Prince of Wales at a review, 
Col, St. Quentin being one of the attendant 
ngures. This latter portrait was exhibited 
at the Royal Academy in 1807, as shown in 
the Academy catalog of that year 


treas., Miss 


The full membership | 





“Indian Summer” that 


plishment in itself. The picture is an epic, 
in which the imagination may weave poetic 


treatment of the figures is a great accom- 
F 
fantasies. 


Inness represented by the land- 
scape, “March Breezes” asserts his ever 
modern spirit, daringly employing vivid 
greens and brilliant yellows and forcing 
an ensemble of rare beauty. Wyant in three 
examples is the serene painter of idyllic 
pastorals, the calm and sensitive dreamer. 

Modern Dutch and French Masters 
There is more than patriotism in giving 
prior consideration to the Americans here 
represented. There is justice. Of the 
Dutch masters exemplified, Josef Israels 
makes a powerful appeal. His large canvas, 
|The Laborers,” gives an uncommonly gen- 
/}erous measure of his abilities. Here the 
foreground figures share the interest with 
the magnificently brushed view of harbor 
and distant town. The second large Israels 
the “Drenthe Madonna,” is in the Dutch- 
man’s well known vein and shows a pea- 
sant woman and child sitting in the open, 


a rich landscape contributing a beautiful set- | 


| ting to a motive, expressed with feeling. 
' The Marises, Jacob and 





CAPTAIN ST. 
\. & Cel 
At Curtis and Cameron’s, Boston. 





dreamy aii grey-green canvas with a sky 
of ivory, and four delicate white birches 


imposing their leafless boughs upon the | 


silver greys of an enchanted distance; and 
that spirited canvas called “The Russet Sea- 


son,” its turbulent sky vigorously laid with | 


the knife and its foliage seemingly breathed 
into an enchanted atmosphere. 

Contrasting with the luminous Murphys, 
the single Blakelock, the marvelous land- 
scape entitled “The Nymphs,” sets its black 
jet foliage against a sky of witching blue, 
and above a cascade glimmering as a minia- 
ture shower of diamonds. Murphy of super- 
lative quality, Blakelock at his rarest—now 
Martin, Inness and Wyant in finest array. 
The one example of Homer Martin is suf- 
ficient, for it is a thoroughly great picture, 
one of the greatest of American land- 
scapes,.the “Adirondack Lake—Sanford.” 
The picture is well known, and but a word 
will recall it to those who may not know 
it by its title. The canvas is moderate sized 
and oblong. The lake spreads horizontally 
in. the foreground, in the shadow of wooded | 
hills which stretch across the composition, 
leaving but a strip of sky visible above. To 
the left two hunters stand beside a boat, 
which has been pulled upon the shoals. The 





QUENTIN 


ley 


represented by sixteen works of exquisite 
| quality, while Mauve contributes six, all 
of significance. Albert Neuhuys is also 
finely represented, with Weissenbruch and 
Sauer. 

Of the Barbizon pictures, the Corots, es- 
pecially “Le Chevrier” and “Vallon de- 
Chantillos” are exceptional in quality. The 
Daubigny’s “Spring Valmondois” and “Girl 
|}and Geese” are of divergent types of ex- 
| pression, the latter recalling the great Bar- 
| bizonian’s early love of Boudin. The “Pay- 
sage Orage of Diaz” and the little “Hagar 
jand Ishmael” of Millet are rarely fine 
| memorials of these great Frenchmen. Har- 
pignies in an enormous “Un Matin aux 
| Loups: pres Bonny sur Loire” is heavy and 
| philosophical, the landscape anatomist dryly 
|intent on structure. But in the “Path lead- 
ling to the Lake,” he shows his poetic side. 
| Beginning with Americans, it is agreeable 
| to close with a return to them, to notice the 
| beautiful tonal quality of the “Jersey Dunes” 
| by William Sartain. 

A singularly refined and harmonious col- 
lection. Mr. Shepherd is to be congratulated 
on the possession of so many significant ex- 
amples of the best American and European 
painting, recent and contemporary. 

James Britton 


COMING IMPORTANT SALES 
. Clyde Fitch Collection 


It has not been generally known that 
the late Clyde Fitch, the playwright, whose 
art properties are now on exhibition at the 
American Art Galleries, prior to sale there, 
beginning Wednesday afternoon next, Feb. 
5, for the benefit of the Actors’ Fund, was 
an art collector of unusual taste and whose 
collecting took a wide range 

The collections formed by the playwright, 
who died in France, Sept. 5, 1909, following 
an operation for appendicitis, have been 
in his former residence, No. 113 East 40 St., 
recently purchased and soon to be occupied 
by the former American actress, Ruth 
Maycliffe, in private life the Countess 
Braganca, widow of Count Braganca of 
Portugal, who was killed in action in Sept. 
1914, while serving with the British army 
on the French front. Miss Mayclice is 
having the house done over at a large out- 
lay, under the supervision of Mrs. Daisy 





Matthew, are | 


B. Esler. 


Silver, Glass and Porcelains 


There are several hundred pieces of En- 
glish, Dutch and French silver and plated 
ware, also silver candlesticks of many varie- 
ties, including candelabra, also a_ great 
variety of miscellaneous glass and porcelain, 
of Italian, Dutch, French and German man- 
ufacture, including an assortment of por- 
|celain and pottery of artistic design. There 
|are busts and vases of unique design, There 
lis one English china table service of 84 
| pieces, beautifully decorated. 

Among the miscellaneous objects are 
bronzes, brasses, miniature oil paintings, 
antique watches, gold pendants, snuff boxes 
}and portrait miniatures XVIII century, 
| engt ravings, water color sketches, 21 original 
drawings by Angelica Kauffman, and gilt 
| wood brackets, candlesticks, crystal wall 

lights and chandeliers of Italian manufac- 
|ture, cut glass chandeliers, French bronze 

hanging clocks, carved wood mirrors, and- 
irons and fire screens. 
Portraits by Old Painters 
The sale will also include many old prints, 

paintings, sketches and engravings, of the 
modern American and French _ schools, 
Spanish and Flemish XVI century portraits, 
| by a number of leading French and Spanish 
| XVIII century portraitioto, There are pieces 
|of embroidery, cut velvets, damask table 
covers, silk and shawl brocades and Italian 
laces, an assortment of silk bed spreads, 
portieres and bedroom articles, a fine as- 
sortment of Flemish tapestry, panels and 
rugs, Italian dressing tables, walnut cabi- 
inets, tables, armchairs, benches and mir- 
rors. 

The collection is especially rich in artis- 
tic French and Italian furniture, desks and 
tables, beds and sofas and there is also a 
rte library of modern books. 


Fletcher-Williamson and Others’ Art Sale 


A composite collection of 101 old and 
modern foreign and American pictures, from 
the collection of the late Isaac D. Fletcher, 
the estate of Charles F. Williamson, and 
from other estates and private owners, now 
on exhibition at the American Art Galleries, 
will be sold at auction in the Plaza ballroom 
by Mr. Thomas E. Kirby, of the American 
Association, on Friday evening next, Feb. 8. 
| The pictures are fair to good examples of 
some of the best known foreign and Ameri- 
can artists and should bring good prices. 

Among the pictures owned by the late 
Mr. Fletcher are some well known canvases, 





notably a little Ziem “Venice,” Knaus’ 
genre “Just Awake,” “The Port” by the 
Dutch painter Timmerman, a_ beautiful 


marine by Jongkind, a superior Jacob Maris 
“Windmill on a River,” a small Troyon of a 
spaniel, an important Jacque, “Shepherdess 
and Sheep,” a splendid quality Diaz, “Dogs 
in the Forest,” a good Weissenbruch, an 
excellent Pelouse, a fine example of the late 
Julian Rix, the American, “South Devon— 
England,” another important figure Knaus’ 
“The Coffee Hour,” Lerolle’s familiar ‘Eve- 
ning Hour,” the important L’Hermitte, “Re- 
turn of the Gleaners,” a fine Cazin “Chau- 
miere du Nord” and examples of Geisler 
and others. With few exceptions all Mr. 
Fletcher’s pictures came from the old N. Y 
house of William Schaus, and will be fa- 
miliar to all older art lovers. 


The pictures to be sold for the Charles F 
Williamson estate comprise examples of 
such painters as Robert Le Fevre, S. Franc- 
ken, Guardi (three beautiful examples), J. 
B. Pater and Meusnier (a combination 
work), a good Van Goyen, a decorative 
composition by Boucher, a Coypel, fine in 
quality, and two examples of Oudry 
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| EXHIBITIONS NOW ON 


Archaeological Coll’n for Museum 

Through the generosity of Dr. W. L. 
Hildburgh, the American Museum of 
Natural History has become the fortunate 
possessor of an archaeological collection 
made up of some 4,000 specimens from 
State, which well illustrate 
Iroquois Indian life in prehistoric and 
Colonial times. It is a remarkably full and 
valuable collection, rivaled only, if at all, 
by that in the N. Y. State Museum at 
Albany. 

The Hildburgh Collection has for many 
years been known to archaeologists as one 
containing exceedingly rare types. of stone 
and pottery pipes, gorgets, banner stones, 
curiously carved stones used for ornamenta- 
tion or as badges of authority, native cop- 

er implements, including kettles and 

nives, stone axes, chisels and pottery. It 

also contains a number of the ornamental 
bone combs for which the ancient Iro- 
quois were noted. A number of bone fish- 
hooks are also in the collection. Owing to 
their fragility, such specimens are rarely 
found intact. 

The collection, as a whole the most com- 
plete now in N. Y., has been presented by 
Dr. Hildburgh as a memorial of his father, 
the late Henry Hildburgh. 











Jonas Lie, of 146 W. 55 St., is represented 
in several of the current exhibitions in this 
city. He has four paintings in the current 
MacDowell Club exhibition and a number 
of his flower studies were recently shown at 
the Arden Galleries. 
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Bryson Burroughs at Montross’ 

The Montross Galieries are displaying a 
group of some 18 recent paintings by Bry- 
son Burroughs through keb. 23. The can- 
vases show a wide range of subject executed 


jin the classic manner that always distin- 





guishes the work of this artist. Aside from 
facile execution, good drawing and refined 
choice of design, he displays not only an 
inherent color sense but also possesses the 
grea‘est and rarest of all gifts—the creative 
instinct. Every picture bears a message 
and shows that the artist has undoubtedly 
studied and absorbed nature until he can 
use it at will to express his own artistic 
emotions. The whole display presents a dig 
nified aspect of high quality. His control 
over line and tone is like that of a musician 
who has gained absolute mas‘ery of his 
keyboard. Delicate, subtle curves form a 





Loan Exhibition of French Art 


The loan exhibition of the arts of France, 
from the Gothic to the Regenee periods in- 
clusive, which opened at the Museum of 
French Art, 500 Fifth Ave., Jan. 20, to con- 
tinue through Feb. 15, is held for the pur- 
pose of aiding the building fund of the in- 
stitute. The display includes paintings, 
bronzes, embroider.es, textiles, enamels, 
‘aces, furniture, ivories, glass and tapestries 
and covers. It is the most ambitious and 
important event yet organized by the 
society, an*+ embraces rare examples of 
early French art of all phases. Many of 


ithe objects loaned are the property of life 


imembers of 


| 


rhythmic motion rarely seen in plastic art. | 


Decidedly, realism is not his aim, nor does 
he seek to copy nature, but rather to present 
a poetical conception that is a true art 
expression. “The Runaway Princess” shows 


rare imagination and carries the observer | 


far from the commonplaces of everyday life. 
A beautiful blending of soft tones that en- 
velope three graceful figures lying in 

sy, restful poses, is a harmony delight. 
“Pluto and Proserpine” and “The Return of 
Prosperpine” are truly emotional works in 
which technical consideration appears to 
1ave been sacrificed for the higher, 
purely creative qualities that place the work 
of this artist above that of the majority of 
his fellows. “Mother and 
position of several figures, high in key and 
lovely in color, has a swing of rhythm and 
harmony in every line. “The Sailors,” in 


which he uses the lines of the ocean to 
express a rhythmic harmony, is a gem. 
Simply presented, sanely conceived and 


worked out with the rare knoweldge of long 
years of patient study, it is a work of the 
highest quality. 

Lawson at Daniel Gallery 

An interesting exhibition of landscapes by 
Ernest Lawson is now on at the Daniel 
Gallery, 2 W. 47 St., to Feb. 13. 

The paintings include Westchester scenes, 
landscapes painted around Spuyten Duyvil, 
and two Spanish pictures painted during 
Mr. Lawson's recent stay in Spain. An 
exhibition of his Spanish work was held 
at the Daniel Gallery last year, but the 
two paintings now shown have not been ex- 
hibited before. Another interesting canvas 
is the large landscape, “Early Spring,” which 
won a gold medal at the Panama-Pacific 
Exposition. His “Westchester County,” 


which was prominently hung at the last 
Academy Exhibition, is also shown. Other 
landscapes include some splendid snow 
scenes and views of Spuyten Duyvil in 
different seasons. ~All the work is very 
fine in color and form and in all ways 
measures up to Mr. Lawson’s usual high 
standard, 


Watercolors at Dudensing’s 

At Dudensing’s Gallery, the lover of 
watercolor painting may revel to his heart’s 
delight. From the painstaking and literal 
representations by Signorini to the earlier 
aquarelles of William Ritschel, the varying 
possibilities of the medium are well demon- 
strated. Ritschel aims at and produces 
tonal effects and harmonies while Signorini, 
with method of procedure extremely minute 
and painstaking, strives for and achieves, 
with remarkable ability, a sharp and literal 
rendering of form. With what excruciating 
patience does the latter reveal the smallest 
wrinkles in the hands of his Arab chieftans, 
with what evident relish does he set his 
minute brush to rendering the gloss on a 
small fingernail And yet, how successfully 
does he keep his many details in place, and 
his ensemble brilliant. 


William C. Cornwell’s Luminos 

William C. Cornwell, in the Sailor’s Snug 
Harbor Studio Building, 26 E. 8 St., has 
invented and developed what he calls 
“luminos,” built up of bits of colored paper, 
which he manipulates in such a fashion as 
to obtain surprising and charming results. 
The forms and colors are happily conceived 
and placed. The light effects are based 
upon the electric bulb that is deftly con- 
cealed, and its light illuminates the scene 
pictured from the rear. <A sunset, as cre- 
ated by Mr. Cornwell and called in his 
catalogue the “End of a Long Day,” ex- 
emplifies the possibilities of the lumino as 
to sunsets. The translucency, rather than 
the transparency, of the paper lends itself 
admirably to the effects that Mr. Cornwell 
has obtained by using a red globe. The 
lumino is suitable for introduction into a 
nook or a corner of a house where the light 
can be suddenly turned on, and the pictorial 
effect thus produced is unlike any painted 
picture. 


“Fisherman’s Weir, Seabright,” “Old 
Warehouses in Winter, Montreal,” “The 
3ather (Summer),” and “Dawn in 


the | 


Child,” a com-j 





the | 


Woods” are among the lumino creations on | 


view in Mr. Cornwell’s studio. 
well will show one of his recent luminos at 
the Architectural League exhibition, which 
opens Feb. 3. 


the institute, while others come 
from collections of friends eager to aid the 
cause of the exhibition. One of the most 
remarkable exhibits is a group of “The 
Three Maries,” painted on canvas fitted over 
a carved wood surface, giving the impres- 
sion of the painting having been done di- 
rectly on the wood. It was executed in 
the late XIII century and is said to be 
the joint work of Ebrards Henri and Jean 
d’Orleans, which is not 


unlikely, as it was 
not uncommon for two or more artists to 
work on the same statue in those days 


It is a most interesting work, remarkably 
fresh in color and with a charm of senti 
ment in the faces that stamps it a concep 
tion of great beauty. It has been loaned by 
Mr. Frank Harris. Two Gothic tapestries, 
loaned by Mr. Mitchell Samuels, are of rare 
design and color, and a tapestry panel, 
“Young Beggar,” copied after a Dutch paint- 
ing, is a fine example of the work of the 
Savonnerie (early XVIII century). The 
paintings include examples of the XIV, XV, 
XVI and XVII centuries. The XV century 
“Portrait of a Man,” by Corneille de Lyon, 
is a rare work, loaned by Mr. J. Pierpont 
Morgan. A portrait by Largilliére, loaned 
by Mr. Felix Wildenstein, is one of the gems 
of the display, possessing the sweetness of 
expression and extreme beauty of color, 
typical of the work of that master. It is an 
unusually fine example. Among the stone 
statues there is “Sainte Claire,” loaned by 
Mr. Frank Harris, that combines great 
beauty of sentiment with remarkable execu- 
tion. “Saint Louis of France,” a terra-cotta 
of the Gothic period, has been loaned by Mr. 
Gregor Aharon, and is a work of subtle 
charm, beautifully modeled and a rare ex- 
ample of the epoch. Mr. Aharon also lends 
an XI century “Baptism at Font,” a work 
of unusual beauty. A group of beautiful 
Limoges enamels is loaned by Henry 
Dearth and includes two XIII century 
crucifixes and a plaque of the same period. 
Illuminated manuscripts of rare beauty of 
design are’also from the collection of Mr. 
Dearth. A “Book of Hours” is the rarest 
of these. It is adorned with thirteen large 
and sixteen’ small miniatures, and the coats 
of arms of Guy de la Rochefoucauld and 
his wife, Margaret de Craon, are repeated 
three times in the border. 


Irving Heitkamp’s New York Paintings 


The exhibition of Irving Heitkamp’s 
paintings of N. Y., now on at the Whitney- 
Richards Galleries, Holland House, Fifth 
Ave. and 30 St., to Feb. 13, gains additional 
interest from the fact that the talented 
young artist has passed away and that this 
display is the first one of his work. The 
series comprises 32 oils representing N. Y. 
under various aspects, and into these com- 
monplace scenes of everyday life the painter 
has infused poetry and charm. The excel- 
lent technique and firm touch evident in all 
of the pictures prove the thoroughness of 


this young artist’s training, in the first 
place at the Scuola Nazionale in Rome, 
later on at the Ecole des Beaux Arts in 


Paris, and finally as a pupil of Lucien Simon. 
to whom he owed much of his breadth of 
conception and expression. Subtlety of 
color and delicacy of vision are united in 
these impressionistic scenes of N. Y. and 
the skillful treatment of the reds that domi- 
nate in the color scheme of the city in sum- 
mer is wonderfully effective. Mr. Heitkamp 
was art instructor at the Pratt Institute 
and had held the same position at Columbia 
University the summer before his death. 
These posthumous canvases are full of 
promise, and they inspire a melancholy re- 
gret that such a gifted young artist should 
have been called away before the full meas- 


ure of his talent could reveal itself. One 
may say of him: “Those whom the gods 
love, die young.” 

The artist members exhibition of the 


Barnard Club for the month is composed of 
paintings by Emma Lambert Cooper, Or- 
lando Rouland, Clara T. MacChesney, 
W. Whittemore, Mrs. George T. Fry, Ale- 
thea Platt, William R. Derrick and Colin C. 
Cooper. 


The Pen and Brush Club exhibition. for 


Mr. Corn-| February will open at the Clubhouse, No. 


132 E. 19 St., today. Posters, decorative 
designs and drawings in black and white 
will be shown. 








Messrs. E. & A. Milch 


announce an exhibition of 


W orks by 20 American Artists 





108 West 57th Street 


Next to the Lotus Club 


February 5th to 19th 
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Sales and Exhibitions at 


The Anderson Galleries 


Park Avenue and Fifty-ninth Street 
New York 





EXHIBITIONS OPEN SUNDAY 1-5 P. M. 











BOOKS FROM THE LIBRARY OF 


Mr. Henry E. Huntington 
TO BE SOLD 
TUESDAY AFTERNOON AND EVENING 
AND WEDNESDAY, THURSDAY AND 
FRIDAY AFTERNOONS, FEBRUARY 
5, 6, 7 AND 8. 
This is 
books yet 


the most important collection of 
sold by Mr. Huntington, and in- 
cludes the greatest Milton volume ever offered 
for sale, the famous Bridgewater copy of 
“Comus,” and two hundred other rare books 
from the Bridgewater Library. 


OTHER COLLECTIONS ON EXHIBITION 
A PART OF THE LIBRARY OF 


The Late Mark P. Robinson 


Mr. Robinson was an ardent buyer of al! 
classes of books which appealed to him as beau- 
tiful and rare, and side by side with original 
manuscripts of Robert Burns and Robert 
Louis Stevenson are any number of rare first 
editions in elaborate bindings by Riviere, San- 
gorsky and Sutcliffe, and others. Included in 
the catalogue is a collection of Eugene Field 
unpublished manuscripts and letters, the prop- 
erty of Mr. Henry E. Dixey, altogether com- 
prising one of the most unusual collections 
of books and manuscripts that has ever been 
otfered for sale in New York. 


The Shakespeare Library 


This monumental Shakespearean Library is 
of unexampled literary importance. Immense 
knowledge and research have been employed, 
not only in acquiring the books, but also in 
describing them, and the reasons for the ir- 
clusion of every book are fully stated in the 
catalogue. 


Americana 
COLLECTED BY MR. STEPHEN CAPLIN 


This collection includes many books and 
pamphlets of great interest and rarity. 


Catalogues on request. 


Sales conducted by Mr. Frederick A. Chapman. 


The Anderson Galleries 


Park Ave. and Fifty-ninth St., New York 
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Rare Engravings Etchings 


Americana, New York Prints 
Prints, Paintings, Models ofthe 
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Important Examples of 
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from 
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Parish, Watson & Co., Inc. 
American Representatives | 
560 FIFTH AVENUE NEW YORK | 
Entrance as hitherto through Dreicer & Co. ith 























EXHIBITIONS NOW ON 
(Continued from page 2) 
“Eclectics” At Folsoms 
(By The Second Viewer) 

The “Second Viewer” 
verse his usual practice 
stead of bestowing an 
an exhibition, “now on,” give an advance 
word or two about an exhibition which 
opened yesterday the third annual of the 
“Eclectic” group the Folsom Gallery to 
Feb. 14 : 

As an organizer of this group, the 
Viewer,” desires fo say that 
“Eclectic,” which caused much discussion 
(especially in Boston) is not intended to 
apply particularly to the artists, but to the 
group itself. Some of the artists make no 
claims to “eclecticism,” indeed, why should 
they? But the group, combining work of 


men and women of diverse tendency is cer- 
tainly “eclectic.” 


The idea of making slight changes in 
personnel, which is one of the vital policies 
of the 


is previleged to re- 
this week, and in- 
after thought upon 


at 


“Second 
the term 


group, has resulted in the adding this 
year of two new painters, Christine Mor- 
ton and Henry F. Gernhardt. Eugene Hig 


gins continues to take the place of Guy Pene 
Du Bois, who exhibited during the first 
year, Mr. Gernhardt takes the place of 
Bertram Hartman, and Mrs. Morton that of 
Miss Martha Walter. Miss Theresa F. 
Bernstein continues, and at the present ex- 
hibition, shows five Gloucester pictures 
Mr. Higgins sends his well known decora 
tive picture with sociological flavor, “New 
Calvary,” Henry Salem Hubbell his  por- 
trait of the musician “Jan Rubini,” and a 
delightful Brittany picture “The Long 
Seam,” Marie Apel her bust of “Inez Ben- 
susan,” the figure “Pride,” and the “Child’s 
Head,” Walter Griffin three strong sunny 
landscapes, “Apple Blossoms,” Windy Day” 
and “Padua—The Fountain,” Christina Mor- 
ton her “Bacchante” “Dona Leonor,” Por- 
trait of Mrs. B. A. M., “Laurel” and “The 
Green Jug.” Mr. Gernhardt, “The Sea” and 
“Changing Seasons” and the writer the al 
legory “1917—To the Mothers of the Slain,” 
“Portrait of Marie Apel,” “Portrait of Jos. 
Wacslav Sykora” and “Ophelia, the Sun.” 
The exhibition will be reviewed more fully 
next week. 


Rare Indian Feast Dishes for Museum 


The great feast dishes just acquired by 
the Museum of the American Indian (Heye 
Foundation), are probably the largest 


existing examples of vessels that played an 
important part in the ceremonial obser- 
vances of the Kwakiutls and other Indian 
tribes of the northwest coast of America. 

The exceptional size of these dishes 
indicative of power and wealth, for 
but a great chief could have employed such 
vessels in an endeavor to impress his great- 
ness on assembled tribesmen and _ visiting 
natives. 
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Mezzotints at the Grolier Club 


The first half of a chronological exhibi- 
tion of Mezzotints from Von Siegen 
Cousins, or from the invention of the art 
of Mezzotinting by a soldier in 1642 down 
to the beginning of the last century, is the 
subject of the current showing of prints at 
The Grolier Club, 47 E. 60 St., until March 
9. The second half of the collection will 
come up for exhibition during April and 
lay. 

Ludwig von Siegen, a Hessian officer, the 
inventor of the Mezzotint, is represented by 
his portrait of the Landgravine Amelia 
Elizabeth, through which he announced his 
discovery, at Amsterdam, in two states. As 
the catalog states, it is not, precisely, a 
lovely thing, but as it pointed the way to 
great achievements it holds a position of 
honor. 

“The Great Executioner,” by Prince 
Rupert, done about 1654, reproduces a paint- 
ing by Spagnoletto of a swordsman, hold- 
ing by its hair, the head of John the Baptist, 
in exceedingly vigorous treatment. In the 
period from the XVII to the XX centuries, 
this engr aving has been accepted as an ideal 
representation of the art of the Mezzotint. 


Among the portraits exhibited in Mezzo- 
tint, and representing a long line of en 
gravers, are those of William III. of Eng- 
iand, Richard Thompson, Edmund Burke, 
Charles Il, Jonathan Swift, Rev. George 
Whitfield, Nelly O’Brien, Alexander Pope, 
Richard Steele, John Milton, Warren Hast 


ings, David Garrick, Oliver Cromwell, Ben 
jamin Franklin, Miss Frances Kemble, 
younger sister of Mrs. Siddons, after Rey- 
nolds, Dr. Samuel Johnson, lexicographer, 
also after Reynolds Oliver Goldsmith, Nell 
Gwynn and her two sons, after Lely, and 
George Ww ashington, after |. Trumbull 


to | 


|cover all his 
|} and 


NEW ORLEANS 

An exhibition of the paintings of 
William Woodward will be given at the 
Delgado Museum, Feb. 9 to 25, and will 
25 years of work im this c¢.ty, 
include several hundred pictures in 
various media—oil, watercolor, pastel, etc 

An elaborately illustrated catalog will be 
published. Prof. Woodward is a native of 
Mass., and was graduated from the R. L., 
School of Design, at Providence, and at the 


Prof. 


Mass. Art School, Boston. He then studied 
under Boulanger and Lefevre, in Paris. He 
became professor of drawing in Tulane Uni- 
versity in 1884, on the formation of that 
institution. 

When the Newcomb College was estab- 


lished he became professor of drawing and 
painting there, and now holds, in addition 
to these offices, an equivalent profe ssorship 
on the faculty of graduate studies in the 
university. He is also professor of draw- 
ing in the College of Arts and Sciences and 


the College of Technology, in the Schools 
of Dentistry and of Architecture, and each 
year sees him serving as professor of art 
in the Tulane Summer School. 

There is now on view at the Delgado 
Museum a collection of pictures obtained 
by the New Orleans Art Association from 
the Artists’ Guild of Chicago. This is the 
first time that the Chicago group has been 
extensively represented here. The exhibi- 
tion, while as a whole, it is not of the first 
importance, contains a number of pictures 
of merit, one of the finest being a land 
scape by J. Elmer Browne, of Chicago. 


The anew have been tastefully grouped 


in the large upper right hand gallery, where 
it followed the exhibition of Hunt Hender- 
son’s collection of Whistler etchings, litho 


J wamtines 
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\t Babcock Gallery 
Sculpture Show in Brooklyn There is also at the museum, for a brief 
The Art Committee of the People’s In- stay, a group of paintings, some of them 
stitute ofl Brooklyn has arranged an ex- of the first interest, secured through Messrs. 
|hibition of contemporary American sculp- J. K. Newman and Samuel Weis. yr 
ture, through the courtesy of J. Herbert | #™ er . a “* these ee ia “v nell 
d Fes ; * = % M. tors while the others are owned by a we 
Low, at Erasmus Hall High School, Flat- nau MV duets Oy tor ek eee 
bush and Church Avenues, during school} * “Sead ad ea ck, Ms SP ip 
hours teresting of this group is a marine by Childe 
There are ten pieces. “Debutante,” by Hassam, recently purchased by Mr. New- 
5s oshant Doin The Sinker © ee Chester | 2": Other excellent pictures in the col- 
Beach elea: bie © $j Wave $i 1 abel Mange lection are a landscape by Lepine, owned 
*% . als 1g < 9 Se “ \ j , 
Kimball’ “Mikey ihe ” Abastenia St. I also by Mr. Newman; a landscape by Jose 
« Ss ‘ , 9 d aste « . ° 4 vs" . ye 
heste’s “Avenue A-” “In the Wind.” by Weis, the property of Samuel Weis; a large 
: r ie ’, +> | tiger by Rosa Bonheur, and examples of 
Anna V. Hyatt; “A Modern Madonna,” by |,‘ "sD , 
Bessie Potter Vonnoh, also her “Last mee. and Palmer. ous : 
Touch;” “The Wildflower,” by Edward Still another addition to the museum is 
B owe. and “The petal fe i © “H. a collection of 400 Greek coins, the prop- 
Hy ot — a i iat : ; erty of Charles Luther Lawhon. There are 
ss . . . 
me o's) alte al Wan iecebinane Dike shown in a handsome cabinet in fhe mez- 
e art co at. ae - . » has l 
, ‘ : ead zanine of the statuary hall, and Mr. Law 
been engaged three years in placing exhibits “<4 bane ae AS pe 
in the schools and public buildings. It has — oo tepals. A nanan and descriptive 
given exhibitions at Bay Ridge High School, | “°"“ ; 
Williamsburg Branch Library and in the — 
Dutch Farmhouse, McCarren Park. 
YOUNGSTOWN (OHIO) 
The American Watercolor Society’s Ro- 
The entertainments at the MacDowell) tary exhibit closed here Jan. 31. The cata- 
Club Gallery Sat. evenings for soldiers and| log of the exhibition, held in the assembly 
sailors are proving successful and provide|room of the Public Library, in the Mahon- 





| 


| Navy 





enjoyment for young men in the service 
who would otherwise lack the social side of 
life. Music. one-act plays and dancing in 
the club gallery are the attractions, in con- 
nection with the picture exhibitions there 
Tickets may be obtained at the Y. M. C. A. 
hnilding, at the various camps and at the 


Yard. 


ing Institute of Art. contained 109 numbers. 

Among the artists represented were: 
z=. M. Bicknell, Roy Brown, C. L. Bull, 
|. F. Carlson, C. C. Cooper, E. I. Couse, 
W. H. Drake, E. Dufner, C. W. Eaton, 
(;, W. Edwards, Ben Foster. W. Gran- 
ville-Smith, C. Gruppe, E. L. Henry, W. R. 


Leigh, Hawley Lever and F. L. Mora. 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 

@The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 
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Beginning next Feb. there will be an 
exhibition at the Art Club of*the paintings, 
mainly of night effects, by Francois Charles 

Cachoud to continue for two weeks, follow- 
ing the present first period of the 24th An- 
nual Exhibition of Oils. <A gratifying in- 
crease of attendance at the present exhibi- 
tion is reported by the curator and a number 
of sales effected, which will be noted in de- 
tail at the end of the show. M. Cachoud has 
been referred to by the French critics as 
the “Corot of the night” and exhibited his 
works last spring in N. Y. for the benefit of 
“Les Amis des Artistes” Fund. Illustrated 
catalogs of the show will be on sale and 
the proceeds donated to the Emergency Aid 


of the French War Relief Committee in 
this city. 
Among other matters treated of in the 


report of the Commission of Fine Arts just 
received from the Gov't Printing Office in 
Washington is the one of the Meade Me- 
morial to be erected by permission of Con- 


gress, in the present Botanic Garden and, 
at or near the intersection of Third St. and 
Pa. Ave. N. W., in the National Capital. 
The State of Penna. has provided for the 


memorial at a cost of about $80,000, to the 
officer that saved the day at Gettysburg. 
Under the law the design and location of 
the memorial and the plan for the treat 
ment of the grounds connected with the 
site must be approved by the Fine Arts 
Commission before the memorial can be 
erected. A large number of preliminary 
designs during the year were passed upon 
by the Commission, but none so far pre- 
pared has had merit enough to be approved 
by the Commission and further studies will 
be 


necessary. 
The report also states that there is a 
bill before the sixty-fourth Congress pro- 


posing, for the sum of $20,000, the purchase 
by the U. S. of oil portraits of 25 former 
justices of cha Supreme Court, painted by 
Albert Rosenthal. Each painting was in- 
spected and reported on. 


Eugene Castello. 


KANSAS CITY 


Art treasures from the W. B. Thayer 
home, sold six months ago by Mrs. William 
B. Thayer, have been sent to the University 
of Kansas, Lawrence, as a supplemental 
sift to the original $150,000 collection given 
the university as a memorial to Mr. Thayer. 

This addition to the collection is worth 
$50,000, Mrs. Thayer estimates. It includes 
ceramics and rugs, and a Brussels point 
lace dress was refused for sale at $5,000, 
the offer of a N. Y. firm. The collection 
includes 200 cartoon by Raemackers. 
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YEAR, IN ADVANCE - - - $3.00 
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Foreign Countries’ - . : . - - 8,75 
Single Copies ee BE, - - - 10 
CHANGE OF ADDRESS 


When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 


DISCONTINUANCES 


If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 








WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


Brentano’s Fifth Ave. and 27th St. 
Powell’s Art Gallery, 983 Sixth Ave. 


WASHINGTON 
Brentano’s—F and 12th Streets 


NOTICE TO SUBSCRIBERS 


Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
should be reported at once to this of- 
fice, we cannot accept blame. The 
journal is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 

When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled, as we print only a few 
extra copies more than our regular 
edition. 











FOREIGN SALE CATALOGS 

Illustrated catalogs of the coming im- 
portant Oppenheim picture sale in Ber- 
lin can be seen and studied without 
charge at the “American Art News” of- 
fice, as well as catalogs of the coming 
sale at Christie’s, London, of the Medici 
archives, and those of all important art 
and literary sales at Christie’s and 
Sotheby, Wilkinson and Hodges’s Lon- 
den rooms before such sales, and priced 
catalogs, following the same. The “Art 
News” has also for sale copies of the 
more important foreign sales catalogs. 


ED 


APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones—and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 





GERMAN SOLD ART “TABOO?” 

The news that we published a fort- 
night ago of the coming sale in Ber- 
lin next month of the famous collection 
of pictures formed by the late Baron 


Oppenheim, which sale originally set | 
for October, 1914, was supposed to have 
definitely until the 
close of the war, at least, and the de- 
tailed report of the large and most suc- 
cesful sale of the Kauffman picture and 


been abandoned 


art objects, held in Berlin in September 
last which we published last week, has 
led to very natural inquiry as to why 
this sudden endeavor, evidently 
spired from high quarters in 
to influence American collectors and art 


in- 


Serlin, 





lovers to interest themselves in art sales | 
in Germany. 

In fact the original story from Berlin | 
relative to the coming Oppenheim sale | 
stated that “the Kaiser himself had | 
ordered the Oppenheim heirs to hold | 
the that it 


dealers and collectors from the belliger- 


sale, and was expected 
ent countries opposed to Germany, | 
would purchase at the sale through | 
Dutch, Swiss or Scandinavian neutral | 
country agents.” 

And 
are hopeful of acquiring good Ameri- 


so the Kaiser and his “gang” 


can money for Germany through the 
temptation of fine art works offered at 
We are 


wondering whether or not any Amer- 


auction in a bankrupt country. 


ican dealer or collector who should give 
orders for purchase at said sale, or any 
art sale in Germany would not come 
under the provisions of the “Trading 
They certainly 





with the Enemy” act. 
would in Great Britain, and if we mis- | 
take not, in France. 

[It will be interesting to see whether | 
any of the works sold in the Oppen- | 
heim sale will be purchased in the name | 
or for the account of any American 
dealer, collector or art lover, and | 
whether later on some of these works | 
will not turn up here as “having been 
purchased from some neutral country 
buyer who secured them at the sale for 
himself.” It seems to us that from a 
patriotic viewpoint, these Oppenheim 
other art sold in 
many, the proceeds from which will 
benefit the 
gang,” should be marked ones to all 
true Americans, and be tabooed in con- 


or any works Ger- 


Kaiser and his “Potsdam 


sequence. 


ART BOOK REVIEWS 


LANDSCAPE AND FiGURE PAINTERS OF AMERICA. 


By Frederic Fairchild Sherman. New 
York, Privately Printed, 1917. $1.75 net. 
Mr. Sherman has selected the work of 


a small group of eminent American paint- 
ers to make up this attractive volume, 
issued in an edition of 500 copies. 

To Homer Dodge Martin is given the 
opening chapter. His work is compared 
with that of his contemporaries in his time, 
and the distinctions between them are 
lucidly pointed out, so Martin is presented 


as a painter of the American landscape 
purely, without figures, animals or other 
externals. 

Robert Loftin Newman, Mr. Sherman 


calls ‘an American colorist.” The discus- 
sion of Blakelock’s work is limited to his 
smaller landscapes and figure pieces. 

Albert Pinkham Ryder is deservedly given 
a chapter, and high tribute is paid to his 
figure works, but his landscapes are pro- 
nounced as the least successful of his artis- 
tic output. 

Mr. Sherman also pays his respects to 
Lillian M. Genth as an American painter 
of the nude, and her work, he says, “is 
idealistic and brilliant in a difficult field.” 
In finish, it is triumphal for a woman 
whose reputation rests upon her remarkable 





paintings from the undraped female figure. 
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A “Comedy of Errors” 
Editor, AMERICAN Art NEws. 
Dear Sir—I feel sure that your readers 
will agree that there is enough authentic 


|news in your journal to make it interest- 


ing without items that have no basis in 
fact. The statement in your issue of Jan. 
26 that “William A. Coffin has been ap- 


pointed art critic of the N. Y. American 
in place of the late Charles H. Caffin” has 
no basis in fact, whatever error or mis- 
understanding may have led to its publica- 
tion. 

May I have space to add that since 1904 
I have not been on the staff, as art critic 
or in any other capacity, of any newspaper 
in New York or elsewhere, and have not 
been at any time, nor am I now, a candi- 
date for any position of the sort. 

Yours truly, 
William A. Coffin. 

N. Y.. Jan. 27, 1918. 

| ‘This incident is truly a “Comedy of 
errors.” An old and esteemed friend 
and well known New York journalist, 
but who unfortunately writes a micro- 
scopical and almost illegible hand, 
wrote us on Jan. 22 last what appeared 
to be the following: ‘The place of art 
critic of the N. Y. American, made va- 
cant by the death of Mr. Charles H. 
Caffin, has been given to Mr. Coffin on 
presentation of a petition signed by 
artists and art dealers.” We knew of 


ino other art critic named Coffin in this 
/country, save our also esteemed friend 


and confrere, Mr. William A. Coffin, 
and, although surprised ourselves at 
the news, published the same as a mat- 
ter of information to our readers and 
entirely in good faith, meanwhile writ- 
ing our informant and expressing to 
him our surprise at this news. He has 
never acknowledged this letter, and 
upon receipt of Mr. Coffin’s letter 
above, we immediately took from our 
files our informant’s letter and ex- 
amined it with a magnifying glass, to 
discover that he had written “Mrs. Caf- 
fin” and not “Mr. Coffin” as we had 


'read the almost undecipherable name. 


We were not aware that Mrs. Caffin, 
widow of the dead art critic, wrote on 
art topics.—Ed. | 


How to Strupy ARCHITECTURE. 
H. Caffin. With illustrations. 
& Co., New York. $3.50 net. 
A melancholy interest attaches to this 

last volume from the hand of Mr. Caffin 
who so recently passed. In it he attempted 
to trace the evolution of architecture as the 
product and expression of successive phases 
of civilization. 

The unfolding of the art from its earliest 
conception to its highest and best achieve- 
ments in later days well occupied the writer 
and critic, who developed his theme with 
full knowledge and close sympathy. 

Following the primitives, deserved atten- 
tion is paid to the pre-classic period, and the 
influence of Egyptian architecture upon the 
Persians and other contemporaneous 
peoples is luminous in the extreme. 

The classic and post-classic epochs follow 
in sequence. These are succeeded by the 
Gothic, the Renaissance and the _  post- 
Renaissance, and through all of the care- 
fully written text are constant citations of 
examples gathered from cosmopolitan 
sources. The many and good illustrations 
add much to the value of the work. 

The chapter on the modern situation in 
architecture most interesting with its 
exposition of the tremendous latter-day de- 
velopment in the art. <A _ sketch of the 
N. Y. Woolworth Building, one of the 
wonders of modern construction, is given. 

In the work the regretted author left un- 
knowingly a memorial that will better serve 
as a remembrance than the finest of marble 
or granite monuments. 


By Charles 
Dood, Mead 


is 


NEWS OF THE DEALERS 


Weston Galleries Open Branch House 

The Weston Galleries, of No. 622 Lex- 
ington Ave., which Robert Chambers, the 
novelist, described in his “Streets of Asca- 
lon,” have opened a branch gallery at No. 
542 Madison Ave., between 54 and 55 Sts., 





A Sorry Showing 


By order of the U. S. District Court for 
the Southern District of N. Y., the assets 
of Karl Freund, Inc., have been sold for a 
sum sufficient to pay creditors 2214% of 
their claims and administration expenses. 





BOSTON 


Miss Jean Nutting Oliver has been hold- 
ing an exhibition of her recent work in oil, 
pastel and her miniature portraits at Doll 
& Richards’, closing today. 

Miss Oliver was one of the artists lodged 
for years in the old Copley Building. Her 
work is earnest and careful within the 
limits of her art. She does not search for 
eccentric arrangements, nor seek to infuse 
her style with a false note of modernity. 
She deals with portrait and figure composi- 
tion, done in sober browns and quiet greens 
and pinks, and her sitters are posed frankly 
and naturally in the studio and painted as 
they are. 

Among the oils is a portrait of a young 
girl which won a prize last year in a Conn. 
exhibition. Among the pastels is a portrait 
of W. H. Downs, the Transcript’s art critic. 
Mr. Downs has frequently suffered at the 
hands of ambitious portrait painters, but 
Miss Oliver’s presentation is a faithful like- 
ness, both literal and pleasing. Liberated 
by the conditions of the medium itself 
Miss Oliver’s pastels are more freely done 
than her oils and have more cheerful color. 
The miniatures, of which there are about a 
dozen, are done from the same “point of 
view” as the oils, in quiet colors, sincerely 
and modestly, and wjthin the scope of the 
painter’s art. 

Following the beautiful exhibition of dry 
points, etchings and woodcuts by Allen 
Lewis, at the Goodspeed Bookshop, Park 
St., comes an interesting showing of etch- 
ings and pencil drawings by Stanley Wood- 
ward of Boston. This is to be followed 
in two weeks by etchings and drypoints 
by Franklin Wood of Hyde Park. This 
will be Mr. Wood’s first exhibition. 

The little improvised gallery, really the 
laundry of the old house in which lived 
Josiah Quincy, during the evening of his 
life, has been booked up for a season of 
such exhibitions. Situated at the rear of 
the old bookshop the tiny room is well 
suited to its present purpose, having a 
quaint air about it that suggests work of 
this character. The walls are lined with 
brick, painted white. Three sides are de- 
voted to the prints, the fourth side is all 
glass and is fitted wth a door opening upon 
a tiny garden planted with English ivy and 
evergreens; overhead lies the. Granary 
Burying Ground. 


Helen W 


Henderson 


THE JANUARY BURLINGTON | 

Ford Madox Brown’s “King Rene’s 
Honeymoon,” a signed and dated water- 
color, is the frontispiece of the January 
Burlington Magazine. P. Buschmann 
contributes a good article on Mathew 
Maris. “Early Textiles from Damietta” 
is the title of an agreeable study by 
A. F. Kendrick. Laurence Binyon and 
Sir Sidney Colvin have collaborated on 
an interesting notice of the late Stanley 
William Littlejohn, killed in action in 
France, Sept. 23 last. “Memories of 
Degas,” by George Moore, contains 
many interesting appreciations of the 
artist. The closing article is a delight- 
ful dissertation on the work of a little 
known artist, “Pietro degli Ingannati,” 
by Tancred Borenius. 


Considerable space is given to a re- 


view of the catalog of the collection of 
pottery, porcelain and faience in the 
Metropolitan Museum by Garrett Chat- 
field Pier. 

(On this subject, the American Art News 
is informed that this catalog was published 
in 1911, shortly before Mr. Pier’s connec- 
tion with the museum ceased—though not 
on this account—and that the catalog was 
some years ago withdrawn from circulation 
as having too many errors to be of service 
to the public or credit to the museum. 
Since then, although the museum’s col- 
lections of ceramics have considerably in- 
creased, notably by such additions as those 
from the late Messrs. Altman, Morgan and 
others, have improved correspondingly in 
quality and have also been segregated into 
their several different departments, under 
charge of “experts” at the head of these 
departments, no subsequent catalog has 
been prepared and nothing further issued 
regarding this material, except occasional 
references in the museum bulletin). 

The Burlington can be had from the 


American Agent, James B. Townsend, 
American Art News Office, 15 East 40 
St., New York. 





Augustus Vincent Tack will hold an exhi- 
bition of a group of recent works at the 
Kraushaar Galleries, beginning Feb. 15. The 
display will comprise a number of imagi- 
native fantasies painted during the past 
year. 
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LONDON LETTER 


London, Jan, 22, 1918. 
News is just to hand to the effect that 


Christie’s have once more’ generously 
agreed to conduct, without charge, a Red 
Cross sale on behalf of the sick and 


wounded. Their promise to do this at the 
present time is particularly welcome, since 
the demands on the resources of the Red 
Cross Society have become increasingly 
heavy. The sales already held at King 
Street on behalf of the fund have amounted 
to considerably over £200,000, and it is 
anticipated that next spring’s collection 
will be in no way behind those that have 
preceded it. The expert advisers to the 
sale reserve the right to exclude any gift 
which they may deem unsuitable, a wise 
clause, for it will serve to maintain a high 
standard in the contributions. As before, 
every kind of work of art will be accepted, 
whether it be a picture, piece of furniture, 
jewelry or china. These sales always prove 
interesting in the extreme, though from 
the point of view of the dealers they affect 
business most adversely, buyers tending to 
decrease their purchases in Bond Street in 
proportion to their outlay under the aegis 
of charity. 


Art Galleries Commandeered 

I hear that the premises both of the French 
Gallery and of the publishers, Chatto and 
Windus, have been recently commandeered 
for government purposes. Why the galleries 
should have been taken is somewhat puz- 
zling for one would not have imagined that 
they were sufficiently extensive to be useful, 
but it has been suggested to me that this is 
due to their convenient position in Pall 
Mall, where the officials have only to walk 
across the road to their various clubs! But 
be this as it may, it is no trifling matter 
for a firm to effect a removal at short notice 
nowadays, for not only are suitable premises 
very difficult to discover, but it is even more 
difficult to get the necessary work effected 
without a total cessation of business for the 


time being. 
New Treasure for Museum 
Another important acquisition by the 
British Museum is that of a Chinese figure 


of glazed hardware secured for the nation 
by Mr. Oscar Raphael in conjunction with 
the National Art Collections Fund. Mr. 
Raphael has for some time past rendered 
the Museum assistance in this connec- 
tion and his influence has made itself felt 
in the maintenance of this side of the col- 
lection in a fully representative manner. 
The figure is that of a madarin of exalted 
rank; he wears flowing garments of purple 
and green and carries a case of manuscripts 
beneath his arm. The face is awe-inspir- 
ing, the expression threatening but full of 
character. It is of hard, kaolinic pottery 
covered with glazes of fine lustre and quality 


and probably belongs to the early XVI} 
century. 
English Art Club Exhibition 
Seeing that this is war time, the exhibi- 


tion at the New English Art Club is ex 
tremely creditable, 
features are missing this year. Among the 
most successful of the pictures is one by 
Prof. C. J. Holmes of a “Snowshower on a 


Moor,” in which he has effected a most in- 


teresting treatment of nature under wintry | 
detail of the scene | 


conditions, giving every 

an individual personality. Another land- 
scape of note is that entitled by its artist, 
W. Rothenstein, “Storm,” in which he has 


striven with great success to produce the 
effect of conflict between sunlight and the 
impending storm which is to sweep it 
away. A number of watercolors by Cap- 
tain Gerard Chowne, who has since unfor- 
tunately succumbed to wounds on the East- 
ern front, are, in spite of their inequality, 
of considerable charm and possess a certain 
stimulating quality which makes one return 
to them after one has examined more highly 
technical but less original drawings. Wil- 
son Steer sends a delightful portrait of a 
little girl, a charmingly unselfconscious 
study, painted in the unaffected style that 
one so seldom finds in those who assay to 
depict childhood. 


Accessions to Tate Gallery 

There are to be added to the Pre-Raphae- 
lite Collection at the Tate Gallery two ex- 
quisite watercolors by Ford Madox-Brown, 
secured for the Nation last autumn at the 
Coltart Sale held in Liverpool. The more 
important of these is “King Rene’s Honey- 
moon,” the design of which was originally 
made for a panel on the Seddon chest, car- 
ried out under the inspiration of William 
Morris. The picture is decorative in the ex- 
treme; its color is good and there is humor 
is well as a delightful simplicity in the man- 
ner in which the subject is treated. The 
other picture is “The Writing Lesson,” a 
very typically Pre-Raphaelitish piece of 
work, in which a little girl, pen in hand, is 
seen munching an apple with a very far- 
away preoccupied look, as if the acquisi- 
tion of the art of caligraphy were in reality 
far from her thoughts. The mid-Victorian 
section at the Tate Gallery is rapidly grow- 
ing in importance, a fact for which thanks 
are largely due to the initiative of Mr. 
\itken. 

L. G.-S 








although certain familiar | 
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CHICAGO 


Maurice Froemkes and Victor Salvatore 
were present at the opening of their joint 
exhibition of paintings and sculptures in 
the Arts Club galleries, Jan. 25. 


This is said to be the first display of 
works by Froemkes since his adoption of 
a “new manner” and the paintings have 


found immediate and general appreciation. 
He has no propaganda or thought-provok- 
ing bombs to launch, and finds beauty only 


in things usually accepted as beautiful 
lovely girls, winsome children and delect- 
able still lifes. Possessing a rich palette 


and good technique, such a painter might 
well be expected to develop pictures dis- 
tinguished and pleasant to see. Fromekes 
has achieved his aim in assured fashion. 

Most of the figures are in a rich, melodic 
coloring against deep “black” backgrounds. 
The still lifes are notably good but Chicago 


has always seemed reluctant to give due 
honor to such subjects. 
Victor Salvatore is represented by a 


number of creditable sculptured likenesses 
and other pieces. 

Chicago seems likely to take an atavistic 
backward lurch, in art matters at least, so 
far as official or municipal interests are 
concerned. Since the latest mayoralty term 
of Carter H. Harrison, Chicago has boasted 
a commission for the encouragement of 
local art; a body created through the ef- 
forts of that mayor and fitted out with a 
yearly appropriation, so that its encour- 
agement might consist in something more 
negotiable than kindly phrases. Although 
the original yearly apportionment was not 
large ($5,000) it dwindled in the hands ot 
new officials and in 1917 reached half its 
initial size. And, last week, a prudent city 
council, deciding on an artless year, de- 
clined to make any appropriation whatever 
for 1918. Victor Higgins, secretary of the 
Commission and accredited representative 
of every art society in the city “went over 
the top” ed the artists and the intelligent 
minority, but his drive netted him no gains. 
Higgins vainly cited the actions of France 
and England in providing similar budgets. 
despite adverse conditions, and made no 
impression with his plea from the cultural 
value of art works bought by the fund. 
Seemingly, the youth of Chicago are to 
be allowed to browse on the billboard and 
the witty post card, in which forms of art 
the city is rich. 

Recognition of the industrial value of art 
seems to be one good result of the Alumni 
Exhibition now in progress at the Art In- 
stitute. An extensive variety of applied art 
works complement the painting and sculp 
ture there, and some of the most influen- 
tial local dailies are bombarding the public 
with the almost unbelievable truth that art 


'is not a frill. This will be a shock to all 
who are given to thinking of the artist as 
a velvet-slippered excrescence of doubtful 
rights. 











slight falling off in volume is predicted 


for the annual exhibition: by Chicago artists 
soon to be held in the Institute. Condi 
tions during the past year have not nour 


enthusiasm 


Many 


ished 
ment, 
put. 
Fe deral 
Albrecht 
Art and 


the buying ele- 
a shortened out- 


among 
artists report 


agents last week interned Dr. 
Montgelas, formerly editor of the 
Letters supplement to the “Ex- 
aminer” and well known in the west art 
world. and he will probably be held, so in- 
terned, for the duration of the war. He is 
a citizen of Bavaria and has been in Ameri- 
ca for the last five or six vears. Since the 
opening of hostilities the art critic has 
been allowed to enter the “loop” or busi- 
ness district solely to pursue his labors 
and it is charged that he has been seen to 
keep social engagements in the forbidden 
nrecincts No charges of plotting were 
brought against him. it is said. Montgelas 
attributes his detention to the influence of 
smarting artists and certain art interests, 


whom he has stung with frank and fear- 
less criticism. He had little respect for 
artists whose reputations were upheld by 


external 
‘ritcism on 


based _ his 
“dented” 


but 
and 


circumstances; 
merit he says. 


|many a “tin god.” His disappearance is 
lamented bv the “progressive” art element 
here. 
LOS ANGEL ES 

Maurice Braun of San Diego has a “one- 
man” show in the main gallery at Exposi- 
tion Park. The Friday Morning Club has 
iust closed an interesting exhibition of 


Tananese prints from the collection of Prof. 
Wm. Dallam Ames of the University of 
Cala.. in Berkelev. Prof. Ames was a per- 
sonal friend of Prof. Fenellosa, and many 
of these prints were collected by his advice. 
The same club will show some of Rae- 
maeker’s original cartoons in February. 

The Ebell Club is showing a number o/ 
canvases from the Taos groun of artiste 
The pupils of Wm. Cahill are giving an ex 
hibition down town. 

Mr. and Mrs. Wm. Preston Harrison of 


Chicago. who have a most interesting co! 
lection of modern naintinges are here for 
the winter. The Harrison collection of 


saintines was on view at the museum in 
Exposition Park during the summer. 





BALTIMORE 


Chief among the paintings included in the 
Charcoal Club’s ninth annual exhibition, 
now on, are Zuloaga’s “Matador” and Rob- 
ert Henri’s “Peg Rafferty as Scheherazade.” 
There are, of course, other fine things in 
the collection, but these two canwases stand 
out most conspicuously. The Zuloaga is 
an excellent example, characteristic in every 
particular, a trifle larger in dimensions than 
the artist’s portrait of himself now in the 
exhibition at the Corcoran Gallery, Wash- 


ington. 

“The Matador” is owned by Dr. A. R.-L. 
Dohme, of Baltimore, who is gradually 
building up an interesting collection of 
moderns. Dr. Dohme also loaned a su- 
perior example of George Luks’ “Girl in 
Black” and Ernest Lawson’s “Washington 
Bridge, Moonlight” to the exhibition. 

Henri’s Oriental arrangement is attract- 
ing much attention, and comments are gen- 
erally favorable, its brilliant color, splendid 
workmanship and quasi-sensational subject 
apparently exerting an eloquent appeal. 
“Peg” assumes her psuedo-Orientalism with 
easy grace, and the fact that she suggests 
a bal masque rather than a bona fide 
seraglio favorite need not be held against 
her by purists. 

The exhibition is smaller than last year, 
Owing to war conditions, and there is a 
greater representation than usual of local 
artists, who make a good showing on the 
whole. Baltimoreans whose work is de- 
serving of special note are Camelia White- 
hurst, who sends three of her admirable 
studies of children; Everett L. Bryant, 
chairman of the exhibition committee, 
whose beautiful “Spring” holds its own with 
any of the landscapes; S. Edwin White- 
man, whose “Penzance Point, Buzzards 
Bay,” is big in feeling and characterized by 
clear, vigorous color; Mary Kremelberg, 
who sends two delightful portrait studies; 


Ruth A. Anderson, represented by a good 
landscape, “Rocky Neck”; L. W. Neilson 
Ford, seen at her best in “Old Lock House, 


Kingston, N. J.”; Grace H. Turnbull, two 
strong studies of type done broadly and 
with much animation, as well as a stimu- 
lating still life; Alfred Partridge Klots, 
with several smooth, highly finished por- 
traits of mondaines; Charles H. Walther, 
three landscapes of much originality and 


appreciation; Alice Worthington Ball, three 


excellent canvases, “Fruit and Other 
Things.” “The Girl and the Cage” and 
“After Supper”; Thomas C, Corner, decora- 


tone and 
Cochrane, 


delightful in 
Josephine G. 
Suck, Elizabeth 
Watson, Alfred W. 
Penniman, Florence H. 
Sherwood Flower, Margaret M. 
.ouise West, Edith Raymond, May F. Gel- 
i Louise Jennings, Margaret Wood, 
Eleanor Hurd and Raymond G. Chard, who 


Lilies,” 
and 


tive “Water 
composition; 
Kirkland C., 
Charles A. 

Helen A, F. 


in, 


Strahan, 
Aus- 


Law, 


are all represented by works of varying 
merit. 

Marie de Ford Keller’s portrait of Miss 
Peggy Kennedy, a beautiful canvas, occu- 


position on the line, as 
Coale’s nude—practically 
any consequence in the 
Morning After the Bal des 
Arts.” Mr, Coale’s canvas satisfies con- 
vincingly high technical standards, and it 
has an element of refinement and delicacy 
that add much to its effect. Its title is 
calculated to stir idle curiosity in no small 
degree. 

So far as denoting the scope of American 


pies a prominent 
does Griffith B. 
the only one of 
show—“The 


art at the present time is concerned, the 
show is not as comprehensive as in past 
years The names of many of the big 


American painters who usually have works 
on view do not appear in the catalog, and 
those who sent did not in all 
tribute particularly important 
acteristic examples. 
There are, however, 


cases 
nor 


con- 
char- 


exceptions. George 


Bellows’ “Docks in Winter,” a truly dis- 
tinguished production, potent in its realism, 
yet of great imaginative significance, and 
Charles Rosen’s big “Ice Bound River,” one 


of the best things he.has ever shown here, 
are notable exceptions. Lawson’s ‘ ‘Spring,” 
Reynolds Beal’s “The Ada Belle of Noank,” 

two portraits of the same sitter, “Miss C.,” 


by Harrington Mann, John  Carlson’s 
“Snowy Woods, “Luks’ “Boy With Violin,” 
a portrait sketch by Sarah Munroe, and 


Daniel Garber’s “Monday Morning” are also 
valuable features of the exhibition. 

There is a small affiliated display of mod- 
elling by local sculptors, including Edward 
Serge, Hans Schuler, George Conlon, Lydia 
de Ford, Nancy de Ford, Ben Kurtz, Valerie 
H. Walter, Henri Podolsky, Joseph A. 
Alluisi and J. Edgar Stauffer. 

Preparatory to the opening of the Char- 
coal Club’s annual exhibition to open Mon- 
day eve. Feb. 4, the work of judging the 
paintings is in progress. 

Members of the jury, including Adolphe 
Borie, and Robert Spencer and Joseph T. 
Pearson are being entertained by Mr. Henry 
H. Wiegand. 

The exhibition will be the chief local art 
event of the season and will comprise work 
by some of the leading American artists. 
There also will be loaned canvases from 
Baltimore collections, among them a Zu- 
loaga, a Luks and a Lawson. W. W. H. 





Katzenstein, | 


PARIS LETTER 
Paris, Jan. 22, 1918. 

The American Art Association should be 
proud of its winter exhibition, which recent- 
ly opened with pleasant conviviality at a 
“smoker.” Rarely has the homelike interior 
at 8 Rue Joseph Bara been so happily 
illumined both with art and sociability, The 
walls bespoke in many instances. the 
progress, as well as the diligence of the 
members. It is only to be lamented that 
those who are in America do not give 
evidence of warmer remembrance of hours 
passed in fraternal converse in the old club- 
rooms. There are, nevertheless, in the list 
of exhibitors, several well known names, 
all of artists who have remained in France 
in spite of the inconveniences created by 
the war. 

Is It an Utima Thule? 

Mr. F. C. Frieseke, who is wintering on 
the Roussillon coast, near the Spanish 
border, sent one of the most discussed can- 
vases to the exhibition, a nude woman in 
so pale and delicate a flesh-tint, as to seem 


almost translucent and really evanescent. 
The figure is bathed in a flood of warm, 
but colorless sunlight. There is just the 


slightest suggestion of shade, and yet there 
are whitish blotches on the flesh, where 
the light appears to be more _ intense. 
Whether this effect is direct or reflected is 
a question. There is no valid explanation 
except the latter; but the exact cause of the 
reflection is neither visible nor surmisable. 
For exquisite tenderness of tone the artist 
has here surpassed himself, and it is difficult, 
if not impossible, to admit that he can 
ever go farther in that direction. But he 
has utterly neglected the need of contrasts. 
Nothing in the picture stands forth very 
strongly. Still, as an achievement in color, 
it may even merit the adjective “wonderful.’ 

Nothing is shown that more arrests the 
appreciation of true artists than H. O. 
Tanner’s mystical, solidly painted, richly 
colored group of figures in a mediaeval 
street environment. Mr. Alexander Harri- 
son, who recently left for the Riviera, has 
contributed a marine a little apart from his 
usual manner, with a mist-enshrouded figure 
in the foreground. The scene seizes one 
by its sincerity of treatment. The beholder 
realizes that for this moment, at least, he 
is able to see with the artist’s eyes. I do 
not know of much more that the artist 
could ask of him. 


Connell’s Sheep in Pasture 
Edwin D. Connell, who has largely con- 


| tented himself with depicting horned cattle, 


| 
| 


| has loaned the association a charmin 


ic- 
ture, of sheep in pasture, with a soft can 
dreamlike atmospheric envelope that fully 
betrays the poetic vision. One of the best of 
M. Clarence Gihon’s summer achievements 
hangs on an opposite wall, a street and quay 


on the Vendeean coast under the melan- 
choly shadow of the declining day. The 
subdued harmony of color in it and the 


discreet apportionment of values are very 
delectable. There are excellent works by 
F. Morton Johnson, Cameron Burnside, 
James W. Morrice, Frank Armington, 
G. Thompon, R. B. Hostater, L. Harts- 
horne. Leslie Cauldwell and Roderic 
O’Conor. F. Morse-Rummel has given life 
to a bit of greenish water, which makes it 
seem actually to pulse. If the rest of this 
particular sketch were as good as that part 
of it, it would be distinctly remarkable. 
Search for New Effects 


The search for new effects is apparent in 
the successful landscapes contributed by 
Parke Dougherty, with its fresh gamut of 
greens and its tall, svelte trees, that seem 
to stir faintly as you gaze at them. Virility 
of effort also marks the canvases shown by 
Charles Thorndike (who is still doing war 
work at an ambulance center in upper 
Savoy), George Leonard and Clifton Snyder. 
Mr. Gaensslen’s bit of statuary is full of 
vigor and grace, and he has proved incon- 
testably that he has the rare qualities of 
the predestined sculptor. 

Preparation for the second war-charity 
tombola which the American Art Associa- 
tion will hold in April next is going forward. 
The process of getting a ministerial permit 
for it is tedious. The usual length of red 
tape must be unwound and the usual 
quantity of official white paper spoiled. The 
amount of tickets to be offered is this time 
much more considerable than it was before. 
There is no doubt that artists—American, 


British and French—will respond very gen- 


erously to the appeal for contributed works 
of their hand. These will be exhibited in 
February in the Brunner Gallery in the 
Rue Royale, than which a better setting 
could hardly have been chosen. — 





WASHINGTON 


An exhibit of the work of Ossip Perelma 


is on at the Arts Club to Feb. 15 

The Zuloaga exhibition now being shown 
at the Corcoran, is to be followed by a dis- 
play of paintings by Gari Melchers to open 





today. 
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COMING IMPORTANT SALES 
Fletcher-Williamson and Others’ Art Sale 
(Continued from page 1) 

The best of the remaining pictures are 
from the collection of the late Sarah L. 
Ames, those entered by Mr. Robert Hosea 
and several from private owners and from 
the combination sales of last season. They 
include examples, in addition to those above 
meniioned, as coming from the Fletcher and 
Williamson estates, of Bonington, Bonnat, 
Boudin, Boughton, Bouguereau, J. B. Bris- 
tol, Philippe de Champaigne, W. M. Chase, 
Claude Lorraine, Corot, Albert Cuyp, De- 
taille, Dieterle, Jules Dupre, Fortuny, Giam- 
petrino, Greuze, Childe Hassam, Hogarth, 
Winslow Homer, Josef Israels, Landseer, 
Largilliere, Ernest Lawson, Lenbach, Ga- 
briel Max, G. W. Maynard, Mesdag, Michel, 
Monticelli, Munthe, Neuhuys, de Neuville, 
Erskine Nicol, F. Pourbus, Previtali, Arthur 
Quartley, H. W. Ranger, Richet, Theodore 
Robinson, Albert P. Ryder, Schreyer, 
Twachtman, Van der Neer, Van Marcke, 

Jr., van Ruisdael and Horatio Walker. 


Ferguson Painting Sale 
A collection of 146 oils by the late Henry 
A. Ferguson, A. N. A., of the “Hudson 
River School,” were sold at the Anderson 
Galleries, Jan. 24, eve., for a total of $2,925, 
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ARTISTS’ EXHIBITION CALENDAR 


AMERICAN WATERCOLOR SOCIETY-NATION- 
AL ARTS CLUB, 119 E. 19 St., N. Y.—Fifty- 
first annual exhibition. Opens Feb. 7. Exhibits 


received at Club Gallery, Sat., Feb. 2, from) 
> ie 


10 A. M. to 6 P 


BALTIMORE WATERCOLOR CLUB, Peabody 
Institute Gallery, Baltimore, Md.—Twenty-second 
annual exhibition. Opens Mar. 11, 1918. Exhibits 
received Peabody Institute, Monday, Mar. 4, 10 
A. M. to 3 P. M. 

NATIONAL ACADEMY OF DESIGN, ninety-third 
annual exhibition. Fine Arts Galleries, 215 W. 
$7 St., . Y.—Mar. 15-Apr. 21, 1918; exhibits 
received Feb. 27 and 28, 1918. 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Architectural League of N. Y., 215 W. 57 St.—Thirty- 
third annual exhibition, Feb. 3-23. 

Arden Galleries, 599 Fifth Ave.—Portraits and paint- 
ings by Charles Hopkinson of the Fenway Studios, 
Boston, Feb. 6 to Mar. 3. 

Babcock Gallery, 19 E. 49 St.—Western pictures by 
William R. Leigh, to Feb. 9. 

Bonaventure Galleries, 601 Fifth Ave.—Wood carved 
statues, gilded and polychrome, executed by Juan 
de Urbina for the chapel of Cardinal de Cisneros 
(1577). 

Bourgeois Galleries, 668 Fifth Ave.—Drawings, paint- 
ings, lithographs and etchings, from the collection 
of Mr. A. E. Gallatin, for the benefit of the Amer- 
ican War Relief. 

Brooklyn Museum, Eastern Parkway, 
French Government exhibit, Feb. 5-23. 

Canessa Galleries, 1 W. 60 St.—Sculpture and furni- 
ture of Renaissance period. 

Daniel Gallery, 2 W. 47 St.—Recent paintings by 
Ernest Lawson, to Feb. 23. 

Dudensing Gallery, 45 W. 44 St.—Watercolors by 
Ritschel, Signorini and others. 

Durand-Ruel Galleries, 12 E. 57 St.—Paintings and 
pastels by Degas, to Feb. 9. 

Ehrich Galleries, 707 Fifth Ave.—Paintings of the 
XV and XVI centuries Italian, Dutch and Flemish 
schools, principally “Paintings of the Madonna.” 

Folsom Galleries, 396 Fifth Ave.—Third annual ex- 
hib’n of the Eclectics, through Feb. 14. 

French Art Museum, 599 Fifth Ave.—French art 
from Gothic to Regence Period, to Feb. 15. 

The Grolier Club, 47 E. 60 St.—Mezzotints from 
Von Siegen to Cousins, to Mar. 9. 

Holland Galleries, 500 Fifth Ave.—American and 
foreign paintings. 

John Levy Galleries, 14 E. 46 St.—American and 
foreign modern paintings. 

Kennedy Galleries, 613 Fifth Ave.—Etchings by 
Frank Benson; ancient and modern fine prints. 
Kraushaar Art Galleries, 260 Fifth Ave.—Paintings 

and watercolors by George Luks, to Feb. 9. 

The Little Gallery, 15 E. 40 St.—Antique Persian 
and Chinese textiles and embroideries, to Feb. 16. 

Macbeth Gallery, 450 Fifth Ave.—Special exhibition 
of intimate paintings by prominent artists; water- 
colors by Gifford Beale, Feb. 5-20. 

MacDowell Club, 108 W. 55 St.—Paintings by 12 
Japanese artists, Feb. 2-10. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c., free other 
days. ee exhib’n of John §S. Sargent’s por- 
trait of President Wilson, to Feb. 12. 

Milch Galleries, 108 W. 57 St.—Paintings by 20 
American artists, Feb. 5-19. 

Modern Gallery, 500 Fifth Ave.—African Negro 
Sculpture, to Feb. 9. 

Montross Galleries, 550 Fifth Ave.—Works by Bry- 
son Burroughs, to Feb. 23. 

New York Public Library—Print Gallery (Room 321) 
Etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan. 

Stuart Gallery—Etchings by William Strang, to 
Mar. 31. 

Books containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 

Parish Watson Galleries, 560 Fifth Ave.—Early 
Chinese pottery, gathered by H. A. E. Jahne. 

Pen and Brush Club, 132 E. 19 St.—Posters, deco- 
rative designs and drawings, in black and white, 
through February. 

Persian Antique Gallery, 539 Madison Ave.—Rhages 
and Sultanabad faience; miniatures and manuscripts; 
tiles and textiles; through Feb. 

Pratt Institute, 296 Lafayette Ave., Brooklyn— 
Magazine covers in color and black and white, by 
Maxfield Parrish, to Feb. 5. 

Saito, 48 E. 57 St.—Chinese antiques. 

Satinover Galleries, 3 W. 56 St.—Old Masters. 

Scott & Fowles, 590 Fifth Ave.—English and Dutch 
paintings, and selected works by contemporary 
Americans. 

Spanish Art Galleries, 734 Fifth Ave.—Early XV 
century polychrome retable of Flemish origin. 

The Vanity Fair Shop, 718 Madison Ave.—Antiques 

collected by Mr. Amos A. Lawrence of 85 Chest- 


Brooklyn— 





an average of $20 each. 


ton Ave.—lItalian and Flemish Primitives. 
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Weston Galleries, 542 Madison Ave. and 622 Lexing- 
ton Ave.—Exhibition of Primitives. 

Galleries, Holland House, Fifth 
Ave.—Paintings of N. Y. by the late Irving Heit- 
camp, to Feb. 13. 

Women's University Club, 106 E. 52 St.—Portraits, 
etchings and sculpture, Feb. 6-27. 





ART AND LITERARY AUCTION SALE 
CALENDAR 

American Art Galleries, Madison Square, South.— 
The Clyde Fitch art collection, Feb. 5-6 incl. 
Oshima Chinese collection, Feb. 7, 8, 9. A com- 
bination collection of paintings, Plaza Ballroom, 
Feb. 8 eve. 

Anderson Galleries—Duplicates from Mr. Henry E. 
Huntington’s Library, Feb. 5 aft. and eve., Feb. 6, 
7, 8 afts. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth Ave.— 
Furniture from the Est. of Karl Freund, Inc., bank- 
rupt. Sale aft’ns Feb. 7, 8, 9. 

Boston, Mass.—C. F. Libbie & Co., 597 Washing- 
ton Street.—Tuesday and Wednesday, February 
5 and 6, a collection of miscellaneous books, in- 


cluding Almanacs, Annuals, Bibliography, Laws 
and Trials, Broadsides, Drama, First Editions 
Genealogy, Lithographs, Railroads, Song Books, 


Washingtoniana, Western History and Indian Nar- 
ratives; also extremely scarce issues of the Boston 
News Letter, 1723. 


Fletcher-Williamson Sale 


\ntique and modern sculptures in stone 
and marble, bronze figures and vases, and 
art objects were sold at the first session of 
the sale of the Isaac D. Fletcher and 
Charles F. Williamson collections, aft. of 


Jan. 25, in the American Art ‘Galleries for 
a total of $55,695. 

No. 149—An antique XVI century Ispahan rug, 
the field with ruby-red foundation, brought $3,40 
the highest figure of the afternoon, from P. W 
French & Co 


Other sales of interest with names of ob- 
jects, prices, and buyers follow: 


No. 148—Antique XVI century Ispahan rug, thx 
field with typical old-rose ground. D. G. Kelekian 
$2,300. 

No. 143—-Royal XVI century Polonaise rug with 
sumptuous silver thread ground. D. G. Kelekian. 
$3,100, 

No. 122—-Three pairs of long window curtains oi 
antique ruby-colored velvet. Otto Bernet, agent, 
$2,250 

No. 123—Three pairs of long window curtains, ot 
antique ruby velours, matching preceding. Otto Ber 
net, agent, $2,250. 

No. 145—Antique XVI century Ispahan rug, the 


field with pinkish magenta. 
No. 144—-Antique XVI 

with free Saracenic. design, 

James F. Ballard, $1,900. 


Kazan Carpet Co., $2,200, 
century Polonaise rug, 
woven in light silk 


No, 80-—Antique stone statuette: St. Catharine, 
French, XVI century, full-length figure in blu 
tunic, and red mantle. W. W. Seaman, agent, $1,600. 

No. 88 Antique marble statuette (polychromed), 


of an Evangelist. D. G. Kelekian, $1,000, 

There was a large attendance and lively 
bidding at the second and final session of 
the sale, which took place Saturday after 
noon, Jan. 27. 

The session yielded a total of $169,485 
making a grand total for the two days of 
$225,180. 

Good prices prevailed, although some bar 
gains were obtained by fortunate bidders. 
Interest centered in the tapestries and 
bronzes, and there was keen rivalry for 
the possession of tapestry panels, and ex- 
amples of French sculpture. 

\ pair of bronze figures by Jacques Hou- 
zeau, of the French school, provoked spirited 
bidding and finally went to the Duveen 
Brothers for $17,000 each, the top price of 
the sale. The bronzes are entitled, “The 
Boar Hunt,” and “The Stag Hunt,” and are 
signed by Houzeau and dated 1680 and 
1681. 

The firm of P. W. French & Co. secured 
some of the finest tapestries offered at the 
sale, including Flemish examples of the 
XVI and XVIII centuries. 

Nearly all of the prominent art galleries 
of Fifth Ave. were represented at the sale. 

A list of sales with names of buyers and 
prices follows: 

No. 245—-XVIII century Aubusson tapestry panel, 
decorated with three oval medallions, framed in 
banded laurel leaves. In the center are two lovers 
while on the right is Semele seated with an Amorino. 
On the left may be noted Ariadne with a Bacchante: 
7 feet 6 inches by 22 feet 6 inches. Vitall Brothers, 
$12,000. 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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ARTHUR GREATOREX 
Fine Art Dealer 


Publisher of Modern Original Etchings | 
and Mezzotints. 


14 Grafton St., London, W. | 


KELEKIAN 


Objets de Collection 





























709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME .- - PARIS 
CAIRO 


38 KASR-EL-NIL - . . 








Chehome of Old Masters 


Where you can find Rare Paintings 
from the 13th to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVE. 542 MADISON AVE. 
NEW YORK 

















Exhibition and Sale of 


ANTIQUES 


Collected by 
Mr. Amos A. Lawrence 
of No. 85 Chestnut St., Boston 


at the 


Vanity Fair Shop 
718 Madison Avenue 


During January and February 














Anderson Gallery Sales 

The duplicate volumes of English litera 
ture from Mr. Henry E. Huntington’s 
library will be sold at the Anderson Gal- 
leries, Park Ave. and 59 St., on Tuesday aft. 
and eve’g and aft’ns of February 6 to 8 
inclusive. Many of the titles rarely, if 
ever, appear in a book catalog and are all 
of the greatest interest to collectors. Early 
English dramatists are represented by first 
editions, including Beaumont and Fletcher, 
Dekker, Drayton, Ford, Gascoigne, Ben Jon- 
son, Marlowe and others. Edmund Spen- 
cer’s “Faerie Queen,” “Colin Clout,” “Fowre 
Hymns” and early editions of Isaak Wal 
ton’s “Angler” are other more than usually 
interesting items. 

The Shakespeare Library, to be sold Feb. 
13 and 14 evenings, and now on exhibition 


No. 246—Pair XVIII century Aubusson tapestry | 2t the galleries, is a collection representing 


panels; 7 feet 6 inches by 5 feet 8 inches. 


French & Co., $10,000. 
(Continued on page 7) 


P. W.| years of patient research and unlimited re- 


sources and is of the highest literary impor- 
tance. 
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DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 























Illustrated Catahenes 


of the 


Loan Exhibition of Paintings 
ARTHUR B. DAVIES 


(January, 1918) Hi 
37 Photogravure Reproductions HI 
of Paintings and Drawings \ 


FIVE DOLLARS, POSTPAID 


Entire proceeds for Men Blinded in Battle i 


MACBETH GALLERY 
450 FIFTH VENUE = NEW YORK CITY 
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D-DDVILER:- GCo 
ENGRAVINGS - ETCHINGS 
ARTIVTIC - FRAMING -REGILDING 


PALIN TINGV-RELINED-REVTORED 
5O01-MADIVON-AVE: (57/1)-NEW-YORK 














OLD MASTERS 


Exceptional Degereentien of making private 
purchase from historic and pw! Collections of 
GENUINE OLD MASTERS and OBJETS D’ART 


can be afforded to American Collectors and repre- 
sentatives of Museums by 


ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 
Agent for the sale of important works of art 


2 Valo’ Chinese Antiques 


NEW YORK: 


48 East 57th Street 








SAN FRANCISCO: 
284 Post Street 














THE LITTLE GALLERY 
. 15 East 40th Street 
Special Exhibition of 


Chinese and Japanese Brocades of rare 
design. Persian Gauze Fabrics and Zari 
Brocades. Japanese Stencils. 


Foacumy 5th to 28th 


‘Pheeinen: Williamson Sale 


(Continued from page 6) 

No. 247—XV II} century Flemish tapestry, 
pears of the “Verdure” type. In the 

landscape enlivened on the left by a 
P. W. French & Co., $9,200. 

No. 236—Flemish XVI century tapestry 
senting figures of warriors, Diana and an 
maiden. P. W. French & Co., $7,100. : 

No. 237—Flemish XVI century tapestry; said 
be “The Strategy of Hannibal” who, while attempt- 
ing to invade Latium and capture Rome, sought to 
conceal the movements of his troops in the mountains 
of Samnium. P. W. French & Co., $6,600. 

No. 248—Flemish XVIII century tapestry : “Mar- 
riage de Psyche ct de L’Amour en Presence de Jupiter, 


a com- 
center 1s a 
Teniers subject. 


and repre- 
attendant 


to 


Junon et Venus.” L. Orselli, $8,900. 

No. 204—XVI cenutry Umbrian cassone. In the 
center is an armorial device with the coat-of-arms 
of the Masimo family, placed be neath a female head, 
and borne by two female forms as supporters. P. W 
French & Co., $8,800. 

No. 221 A’ mahogany sofa with elaborate ormolu 


mofints, of Louis Quinze design; the arms showing 


mercury gilt-bronze cupids. Captain J. R. De Lemar, 
$4,200. 2 

No. 242—XVIII century French terra-cottta bust 
portrait of a young girl, modeled by Roland (1746- 
1816). Otto Bernet, agent, $5,100 

No. 233—XVII century Flemish tapestry panel rep- 


resenting warriors passing through a village. P. 


French & Co., $3,500. 

No. 201—French inlaid Bois-de-Rose and ormolu 
cabinet, including free relief figures of cupids. Otto 
Bernet, agent, $3,600. ; 

No. 181—French table desk, with chasseur, inlaid 
acajou mahogany with ormulu mountings. W. R 
Hearst, $700. 


No. | 234—Flemish tapestry cantonniere, the side 
borders showing warriors and floral devices and oval 


medallions. L. Orselli, $2,600. 

Among those present were Charles M. 
Schwab, Mr. and Mrs. Richard Trimble, 
Mrs. George Bliss, William R. Hearst, Mr. 


and Mrs. John Willys, of Toledo, Ohio and 
5 ee Shaw. 


louise Upton Brumback has returned to 
New York from Kansas City, Mo., and is 
temporarily with Mrs. Baker, at 59 E. 73 


St. Mrs. Bromback is arranging for an ex- 
hibition of her recent work in the near 
future. 


304 items dispersed, 





Sale of Livingston Letters 


The sale of Revolutionary letters com- 
prising the unpublished correspondence of 
Robert R. Livingston, first Chancellor of 
New York, took place Jan. 25, at the Ameri- 
can Art Galleries. A total of $3,735 was 
realized. 

Among the sales were: 

No. 131—Washington-Livingston correspondence—A 
letter signed with Livingston's endorsement. “Leiter 
from the Gen’l, 5th June, 1782,” reiating ‘o th s 
pects of a naval engagement in the West Indies, 
Rodney’s victory and a communication from Lafayette, 
brought $330, the top price of the sale, from A. Swann, 
agent. 

No. 122—Washington-Livingston corréspondence—A 
letter signed “To Robert Livingston, Esq., at ‘ish- 
kills,” and the greatest portion of Washington’s seal, 
October, 1776. J. F. Drake, $300. 

No. 114—W ashington-Livingston correspondenee—A 
letter signed to Robert R. Livingston, ““Genl. Wash- 
— & 8th August, 1776.” A. Swann, agent, $260. 

o —Hooper-Livingston corre sponde nce—(Wil- 


liam hae, signer of the Declaration of Independ- 
ence.) To Robert R. Livingston. Sept. 25, 1776. A. 
Swann, agent, $150. 


Closson Library Sale 
The first session of the sale of the library 
of the late Gen. Henry W. Closson of Wash- 
ington, D. C., took place at the Walpole 
Galleries, on the morning of Jan. 24, when 
299 items brought a total of $1,200. 
212—“*The Complete Works of Charles Dickens,” 


No. ~~ 
ones by Sir Richard y+ gata in 30 volumes, went to 


H. Buegeleisen for $42 

Ne 134—*The Cambridge History of English Litera- 
ture” (England, 1907-15), edited by A. W. Ward and 
A. I aller, in 12 volumes, was purchased by A. A 


Cole for $38. 
Jan. 24, 


The second 
$960. 

No. 341—“The Golden Bough,” by Prof 
J. G. Frazer, brought $35, and was secured 
by a New York collector. Other sales were. 

No. 471—‘Glimpses of Unfamiliar Japan,” by Lef 
cadio He arn, a first edition. J. C. Van, $24. 

No, 426—‘*Mary Stuart,” by John Sneree. frontis 
piece in colors and other illustrations, $25. : 
The third session, held on the morning 

Jan. 25, brought a total of $1,090 for 
300 items. 

No. 72 27 
(Chicago, 





session, aft., netted 


of 


Herndon’s “Lincoln,” 
1889), a rare first edition, 
Pforzhimer for $42.50 

No. 869—‘*Memoirs of the History of France During 
the Reign of Napoleon,” by Montholon and Gourgauc 
(London, 1823-4), went to W. M. Hill for $40. 

\t the concluding session, Jan. 25, aft., 
there were 300 items dispersed, for which a 
total of $910 was realized, making a grand 
total for the sale of $4,100. 

No. 1070—**The Works of Robert Louis Stevenson,” 
edited by Sidney Colvin, complete in 28 volumes (the 
Edinburgh and only complete edition) was purchased 
by the Lexington Book op for $310. 

Dick ‘Libraries “Sale 

Rare and first editions, playbills, auto- 
graphs and prints from the libraries owned 
by the late Harris B. and William B. Dick 
were dispersed at the first session of a sale 
at the American Art Galleries. on Jan. 24, 
for a total of $3,890.75 for 304 items. 


three volumes 
was sold to Mr. 


in 





The feature of the sale was No. 18, “The London 
Stage: Its History and Traditions from 1576 to 1888,” 
by H. Barton Baker (London), 1889-. This set is con- 


sidered the most elaborate and costly extra illustrated 
copy of this work. It was purchased by Mr. Gibson for 


$320. 
No. 103—‘Their Majesties’ Servants. Annals of the 
English Stage, from Thomas Betterton to Edmund 


ean, y John Doran (London, 
lustrated copy of the first edition, 
Smith for $200. 

At the second 
libraries owned by 
and William B. 


American 


1864), an extra il- 
went to George .D. 


session of the sale of the 
the late Harris B. Dick 
Dick, which was held at the 
Art Galleries, Jan. 25, there were 
for which a total of 
$4,994 was realized, making a grand total of 
$8,884.75. 

The feature of the session was No. 437, 
a letter written by David Garrick to his 
brother Peter, (1754). It was purchased by 
George D. Smith for $200. Another letter 
by David Garrick to E. Tighe, Inner Temple, 
was purchased by the same buyer for $200. 

No. 601, a collection of almost nine hun- 
dred miscellaneous engravings, went to 
C. F. Heartman for $115. 


Warren- Yamanaka Sale 
(Concluded from last week) 


Chinese Ming panel pictures and statuettes 
and jardinieres from the Orient, in the E. R. 
Warren and Yamanaka collections were dis- 
persed at the third and final session of the 
sale, Jan. 24, in the AmericanArt Galleries, 
for a total of $15,797.50, making a grand 
total of $55,937.50 for the three days’ sale. 

No. 431—A gilt bronze T’ang statuette brought 


$1,300, the top pric e of the session, from W. W. Sea 
man, agent. 


Other sales of interest were 


No. 520—Imperial K’ang-hsi palace einaiies in silk 
velvet and gold, with field of a gem-like blue centered 
by a ee medallion. C. H. Walton, $630. 

No. 52 Large blue and white Chia Ching jardinicre. 
Roland N Moore, $575. 

No, 522—Mammoth Ming jardiniere of heavy goteny 
coated with glaze of turquoise blue. Otto Bernet, 
agent, $560. 5 , 

No. 519—Imperiz! K’ang-hsi palace hanging in silk 
velvet and gold. C. H. Walton, $425. 

Oshima Chinese Collections Sale 

There are now on view at the American 


Art Galleries, prior to their sale at auction 
there on Thursday and Saturday afternoons 
next, Feb. 7 to 9 inclusive, the collections 
of single color and decorated porcelains and 
pottery of the Yuan and later periods, 
carved jades, crystals, and coral, ancient 
bronzes, enamels and other treasures. 
cluding some rare specimens from the 
Pierpont 
collections, all from Mr 


gs 


Kano Oshima. 








WITH THE ARTISTS 





Elliott Daingerfield- of 222 Central Park 
South ceports that he is having a success- 
ful season. He has sold several paintings, 
among them being the large landscape, 
‘West Glow,” named after his new place 
at Blowing Rock, where it was painted. 
Mr. Daingerfield is constantly striving in 
his canvases for tone produced through 
beautiful color. He has just finished a beau- 
tiful picture called “The Sentinel,” in which 
this 1s strikingly illustrated. The artist is 
planning to paint an altarpiece for a 
Souchern church, now under construction. 


Mr. and Mrs. Frederick K. Detwiller, of 
No. 61 Poplar St., Brooklyn, gave a “soiree 
artistique’ at their studio Sunday evening 


iast. Francis S. Dixon, the landscapist 
painter, sang some Scottish folksongs. 
Clarence P. Odell, rendered some musical 


numbers, a la linotype, Valery G. Cunning- 
ham, composer, and Dorrance Davis, libret- 
list, gave selections from an operatta which 
they have under joint construction and Mr. 
Detwiller, himself, impersonated Billy Sun- 
day and others. 

Miss E. H. Traphagen, whose new book 
on costume is forthcoming next month, 
read a chapter on the influence of dress 
during the middle ages, and Arthur T. 
Moore, caricatured the guests. 

Glenn Newell has recently returned from 
his summer home, Dover Plains, and is now 





installed for the winter in Studio 845, 
Carnegie Hall, where he is at work on a 
large picture representing “Cattle Having 


an Hour’s Outing on a Cold Winter Day.” 
He hopes to exhibit this picture later on 
this winter. Mr. Glenn Newell has given 
up teaching in the schools and is devoting 
himself to painting cattle and landscapes, 


for which he made many sketches in the 
course of his sojourn in the country. He 
was painting in the open up to early in 


January, when the thermometer registered 
several degrees below zero, and the im- 
portant picture upon which he is now en- 
gaged is the result of a series of sketches 
done in the snow-covered country around 
Dover Plains. 


Frederic Carl Frieseke, N. A., is now at 
Banyuls-sur-Mer, a _ little Mediterranean 
port, near the Spanish frontier, at the foot 
of the Pyrenees. In a recent letter to one 
of his American friends and patrons he says 
that he has been painting to an accompani- 
ment of cannon booming. His activities in 
painting are now curtailed, as the authori- 
ties are senoleloun of such work. They 
fear that painters are secretly preparing 
plans that may come into the hands of the 
enemy. 


Marion Darst had an interesting exhibit 


at the recent meeting of the Doylestown 
Nature Club, where she showed a water- 
color of the club’s museum. The picture 


attracted much attention and brought the 
artist favorable comment from the critics. 
Miss Darst formerly had a studio in N. Y. 
and was known for her portrait paintings 
watercolors and designs for stained glass 
windows. For some time past she has been 
a resident of Doylestown, Pa. 





Albert L. Groll is busy at his studio at 
the Gainsborough, 222 Central Park South, 
on several of his canvases of the Far West. 
One of these he is getting ready for the 
Spring Academy. Mrs. Johnston has se- 
lected one of Mr. Groll’s paintings, a New 
Mexico scene, for her exhibition in Rich- 
mond, Indiana. James F. Ballard has re- 
cently loaned a painting by Mr.-Groll, “The 
Enchanted Mesa,” to-the St. Louis Museum. 

Cullen Yates recently 
scapes to M. Francois Richard for his col- 
lection. One of the subjects was “An 
Autumn Picture of Rock and Sea,” the other 
a “Spring” conception. At his Van Dyck 
studio he is busy teaching and completing 
landscapes begun at his country home, at 
Shawnee, Pa., last summer and autumn. 

Gardner Symons, of the National Arts 
Club, 119 E. 19 St., has just returned from 
painting in Michigan, and he is leaving soon 
for a painting trip to the Deerfield Valley, 
Mass. Mr. Symons has recently sent four 
canvases to the Alumni Exhibition of the 


sold two oil land- 


Chicago Art Institute, one a large snow 
scene, the other a group of paintings of 
the San Xavier Mission, “Interior,” “Our 
Lady of Sorrows,” and “The Mission Bell.” 


Roland Hinton Perry recently completed 
a remarkably fine bronze, life-size, at his 
Tenth St. studio. The design represents 
“Daughter of Pan” and is a work of aual 
ity. A number of his smaller bronzes have 
been purchased this winter. He now 
painting an oil of a N. Y. mondaine. 

A meeting of the N. Y. Society of Painters 
'was held at Miss Phillips’s studio, No. 39 
|W. 67 St.. on Monday evening last, when 


1S 


Morgan and other noted bas de AS auestion of raising the club dues was 


considered. 

















ESTABLISHED 1800 


sx Ehrich Galleries 


Dealers in 


Paintings by “Old Masters” 


707 FIFTH AVE., 





at 55th Street, NEW Y( RK 








LD MASTERS” bring into 

your home net alone the 

beauty and nobility of art; 
they bring also the romance of the 
past. In our galleries you will find 
pictures by some of the immortal 
masters; also meritorious examples 
of painters not so well known. 


Photographs of Paintings in the 
Galleri:s on request. 
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Young’s Art Galleries 








Gome of American Art 





NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 


ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 


MODERN PAINTINGS 
Exhibition by American Artists 
Every Fortnight During the Season 
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Appropriate for Gifts 
New Mezzotints in Color 


are being constantly issued. 


JUST OUT: Edward, Lord Darnley afer Hoppner 
by Milner and Cottage Children after Gainsborough 
by Cox. Also Paintings, Etchings and Engravings 


KLACKNER GALLERIES 


7 West 28th Street, between Sth Ave. and Broadway 


TABLETS for Paintings. Oil Paintings 

Cleaned and Varnished. Relining and 
Cradling. Douglas & Son, 751 Sixth Ave- 
nue, New York City. 








Mr. Samuel T. Buckner of Milwaukee has 
been in N. Y. for the past two weeks ar- 
ranging for the next exhibition to take place 
at the Milwaukee Art Institute, to open 
March 1. The group will include George 
Luks, Augustus V. Tack and John Sloan. 


The many friends of Mrs. Rhoda Holmes 
Nicholls sympathize with her in the accident 
that occurred to her knee some _ three 
months ago and which still confines her to 
bed. Happily she is improving. 


Elizabeth Watrous entertained the mem 


bers of the Women Painters’ and Sculp- 
tors’ Association at her Gainsborough stu- 
dio, Jan. 19, with a reception and tea. The 


purpose of the entertainment was mainly to 
introduce the new president, Mrs. Mottet to 


the members. 
Oscar R. Coast, who spent last summer 
at Santa Barbara, returned to his early 


lowa home in October, and after spending 
two months there, went to Pasadena, where 
he has been painting in “the open.” He 
will go to his usual winter “camping ground” 
within the next week or so and hopes to 
do much out of door work during the winter. 

Miss Alice Judson, curator of the Mac- 
Dowell Club, has removed her studio from 
145 W. 55 St., and taken a portion of the 
studio occupied by Mrs. May Fairchild in 
the Sherwood. Cecil Chichester has taken 
the studio vacated by Miss Judson. 


A new departure for the Salmagundi Club 
will be its first “group” exhibition to open 
in its well lit galleries, Feb. 18. Five artists 
will be represented: Oscar Fehrer, who or- 


ganized the exhibition,. Edmund Greacen, 
Howard Hildebrandt, W. Waltman and 


J. Massey Rhind, the sculptor. The display 
will continue through Mar. 1. 

E. Irving Couse of the Sherwood Stu- 
dios has recently sold his painting, “Twi- 
light, Taos, Pueblo,” awarded a silver medal 
at San Francisco, to Mrs. W. J. Moore of 
Colorado Springs. 
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